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ACT WITH EvEeY DRY

W WE LWVE oul LIVES




THE MATEAaLS AND ORTECTS WE
INTECACT WiTH EVERYDRY INFoem
™E WAY WE LWVE oul LIVES.

™MeY Holp TRACES OF oul EXISTEAKE
AnD Peefoem N Coll RRORATION
WITH ove BopIeEsS.

MY PEACTICE SITURTES ACouAD THE
EVECY DAY AnND UAIQUITDUS NATVEE
OF WOVEA TEXTILES,; THE wRY THS
MATERIRC SHAPES How wWE LIVE AVD
AT AS A RovapAlYy ReETWEEN ouR
BoDIES AND THOSE oF oThees —

RE TWEEN pULSELVES AND THE
EEST of Te woelD.

WE HWAVE INCEEOI\BLY INTIWMTE
AND SENSORY ZELATIONSHES w it
TEXTILES, So MucH SO, THeee APAmpes

W && PoweeFuL QUALIMES oF
HUWMANNESS EMREDDED IN THEIR
MATELIAL NATVLE AND LAVAVAGE .
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WAV hige —p T Ano Cteu™ o mAaTeeAL 2003
CmATZELIALTY - 2015]

@ already completed and understood. | have been explicit about t

cultural artefacts as basic materials: there is nothing raw o1
starting points. At the same time, | am not transforming them into anythin
I might create juxtapositions, series, assemblages and collect
installations, paintings or works for groups of people to enact, but | don't d
the main elements, the cultural materials themselves.

The formal aspect of each of my works comes about throug!
essential in the initial materials. That's why each work has its own |
materials that attract me seem to be ones that have a lot to say, and | coliaborate
with them to say it. | am interested in making visible suppressed or repressed”

e bt

atural’ abou

oK. The
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n ha diccoara. wioh

S geTneen PeEeson AND MATERW L
0SS AND MATERAL
BoDY WNO MATERWAL

(theree, 2015)
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SUSAN hilee  — TevH' Ano Cteum o mATERIAL 2003
CvameELIAUTY - 2005

already completed and understood. I have been explicit about the fact that | use ] s

- cultural artefacts as basic matenals there is nothmg raw or ‘natural about my ; N
i

stamng pomts At the same tlme l am not u'ansformmg them into anythmg else.

I mnght create Jjuxtapositions, ‘series, assemblages and collecnons, llections, video N At
_ installations, paintings or works for gron groups of peo{)le to enact. but I don’t"d‘i's'—'f; J
the main elements the cultural matenals them &

" The formal aspect of each of my ‘works comes about through something
essential in the initial materials. That's why each work has its own look. Ee_
materials that attract me seem to be ones that have a lot to say, and I collaborate
with them to say it. I am interesfei in_making visible suppressed or reEresseﬁ‘—
meanings, hidden or unacknowled ed aspects of what can be discovered throug|
looking hard at wi rld of cultural objects. Sometimes
say I'm exploring the unconscious of culture, although I realize this is rather
pretentious. The relationship between finding -and making is very intricate.
Although I'm aware of the extent to which my work on and with the materials
changes them, I feel committed to maintaining the integrity of their origins, as a

«  sign. My work is very personal, and | would rather think of it as poetic than
scientific. Even when adopting classificatory modes | know I am not providing
knowledge any more than | am providing entertainment. Art is something else,
perhaps an area where the p.OSSlblllty of meamng 1s framed and collaboratively,

collectwe!x determined. I i ey e————

CoLLABOZATION)

5 geTween Feeson AND mAaTERWML
A0S AND MATERIAL
%oDY WNO MATERWL

(e, zo015)
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Gormiley Yes, on the roof at Rouffignac, the “spaghetti’ traces of fingers on the
roof of the cave that go oo for three kilometres. Those ochre hand silhouettes in
Peche Merle seem to celebrate the fact that clay is so formable. When I first

began using day 1 just wanted y)mdhm that_actually. carried TH& S of
'nuom; of an terial and O I Q. Dot T was

suspicious of the Rodinesque’ and the virtuosity of m ing. T wai

be directly made, and in as raw a material as possible. | have always used clay
straight out of the ground. I get fantastic clay from a brickworks in Essex, fust
outside Southend. It's a lovely colour. When the loam comes off the surface you
come across this sedimentary layer composed of the oldest igneous rocks that
bave been broken down to this very, very fine particulate and have sat there,
2malgamating over millions of years. | fike that, it’s as if you're touching the flesh
of the earth, just Jike those paleolithic hand impressions. | | Fleld (1991) seems

tg combine irect touch, bodies formed not as representation but as event

—_— e e R T e
moment that not an idea a articulation of an anatomy.
Thenitisa xmutf ofa whmc range of touch, beciuse Feld is m‘E(hEugh
many hands. It's also important to me that the clay we use is liberated from its
destiny of becoming a brick [...]

I suppase in the conventional hietarchy of materials bronze and marble are at
the top, lead and wood are in the middle and plaster and clay are at the very
bottom. But | think that has all been turned on its head in the last bundred years.
When Richard Long poured liquid china clay on the floor of the Tate's Duveen
galleries in 1990, there is 3 work that is absolutely recognizable as a great work
of art, and yet it fs swept up afterwards and there Is nothing left. | think our
attitude to time in m has <h.\nied udmllx. 50 that we can now Ep(ccmr

‘nf in terpe of frazi l? and mmEan and their relationship to an event as
mi

35 to theif sense of permanence monumentality. |...]

Putnam Going back to the immediate appeal of clay, we could say it has an
*honest’, down-to-earth quality to it. Yet its abundance and availability count
against it in this hierarchy of fine art materials, also the fact that throughout
history it was most frequently used in the manufacture of utilitarian artefacts.

Gormley But that is why it’s so because it is i &

Putnam Clay obviously has more appeal t you in its natural state than in its
more finished, glazed ceramic form.

.

—> CRe\ED e SlanN oF Toucthnd

. Gormiey Yes, | want it to be earth. | am very keen on the colour - the redness of
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% becoming something .

M: Mtakmg over you apdafgaige following exactly where it g

wanted to go St g fluxes between, sasthgaey

makmg or allowmg your body g
“CEWpigdely Mirroring...

H: Yeah... R

M: ...reimagining that feelmg in your body.
embody SR

you and the clotthontrol was bemg sntuated

H: Yeah, yeah, that felt, yeah, that resonates a lot.

part of the movement&Wm dlrect connection W
wBEg thinking or feelingarstiaigne,

H: Yeah definitely. | actually use to get told igtnigsigigete stop breathing so much.
H: Laughs

M: Really?

H: I'm so close to my breath. #2888, | think it's how we tell different stories.




M: Yeah

H: Sl P e shaly internal pace aesasdss outer pace 6@ what happens when

they’re d:fferenWBWerryone can relate to.

<ot : P grusrornagig; breath sasflenghivetangey
mclothm humanenessmm

The way it breathes

when we do it bends when we dmtracmg your body Mstaiclarizotc,
Wbmammgwwm

‘Wmmherently llnked melatlonshlp you were formmg wnth

it.

H: Wmsafe Spacemfﬂmﬂm_

‘I know | could take this

so:m'eer eIs’mmm s : 6 (- e
M: Right

H: That's just because of comfort. Does that make sense?
M: e R R e sainir X OSIN L Se-

H WO much comes from it, because it is exposmg

M: Yeah

H: But also that felt like such a huge comfort
M: What did?

H: The cloth

M: Oh really?

H: Yeah, a really big comfonWour relatlonshlp m
sififfagist kept shifting dgtstet Oriet
AeDEsLrioni

M: Mmm..

H: St ittt c¥aiEeeagimages that came into my head gbaizagtdies.
sl |'m giving birth’

M: Laughs. Really?

what is the motion of that coming out — how does that feel
and what does it become?’

perspective

gendered #iRae

H: Yeah

materlaIMOnnectlon@.&
GG E R, civing birth A2l g
st agprcloth — it is with us all the t|mejﬁﬂm expenences

H: Yeah!

H:lsee space asa relanonshlp“body in space. ¥4 3 22 S
ywhat's the space between me and this cloth?’ What happens in those

fold and crease, Wil ol etatAbamges

H-
Sgisgipbodily words
f




J . ’ . . -
H: ol gtzitsrimdstndit, sound of the cloth e Eeettatigresponded kL. H: N ot SR mmss-har (O Wing Image AT SEG AP IRE

covered in cloth.

M: Yeah

I felt I|ke ou were reaII attuned to |tmslow and attentive spptsl. . S A
Y A - H:erthout any movement, says so muchMt brings images to my head of

the way you used your fi s.
YACCoeCHaIDEEs scarecrows and when people were hunggusdssgg cloth put over their head

H: Yeah.. NS e SSRCEDSge. ainting of two people Kissing ¥isistsagmse cloth over their

heads.

M: ... setlts 2 sopiei#fgi% cently placed them on the cloth g flipped your hands —
back and forth and just looked at your fingers. - H: .. #aiilidbmy foot got stuck in it & o
igewEigidedys . that felt like | was consumed

J,%
M Wmmemed your whole body in the sheet...

Wother belng was takmg over yo ;
S power dynamic4gigeste between you and the clothm
smothered #5gls

H: Yeah

M: ...It must have affected how you felt about it [the cloth].

Mmﬂmbreathmg cloth/mmy handw
AR Aake S, |'m two people right now’ AesEsnusisroinen fm e .
B T e Y 2 R R e P

W!t turned into something quite dystopian.
MMthe fabnc was dw:dmg you?m barrier between wheE ot aelo:

bare hand over your moutWhe cloth between your face and your hand»&,
TR it almost felt violent. W
Py i

serene and calm .- y
m-v'elatlonshlpmmharsher, or gnttuerM
A G TS Ut shifting i LR i e A
















o FE e DL t YOS





















RIS
LR,

ix

A










